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Le plus jeune enfant de la famille 
s'agenouille devant le feu et le supplie, 
sous la dieted paternelle, de bien rexhauffer 
pendant 1'hiver les pieds frileux des petits 
orphelins et des vieillards infirmes, de 
repandre sa clarte' et sa chaleur dans 
toutes les mansardes proletaires, et de ne 
jamais d^vorer l'eteule du pauvre labou- 
reur ni le navire qui berce les navigateurs 
au sein des mers lointaines. Puis il b£nit 
le feu, e'est a dire qu'il l'arrose d'une liba- 
tion de vin cuit, a laquelle le vieux tronc 
d'olivier r€pond par des crepitations 
joyeuses. 

Puis on se met a table. 

Apr£s le souper on se re'unit en cercle 
autour du foyer et on chante des Noels 
jusqu'a minuit, heure a laquelle on se 
rend en masse a la premiere messe. 

Pendant toute cette nuit, les pauvres 
sont autoris€s a mendier publiquement en 
chantant des cantiques. 

Les enfants leurs jettent par les fenStres 
leur aumdne dans des bourses de papier 
qu'on allume par un bout, pour faire voir 
oii elles tombent. 



La Veille de Noel 

La scene: Une maison illumined a deux 
etages. 

Au premier, derriere les rideaux on voit 
un bel arbre de Noel. 

La neige tombe. 

Les chanteurs de Noel arrivent. 

Trois garcons repr€sentent les trois 
mages de 1'Orient. 

Une fillette represents la Dame de Noel. 

Void le costume des mages: Une 
chemise blanche, une ceinture en couleur, 
un chapeau fait de carton recouvert de 
papier blanc, culotte en toile bleu. 

lis portent de longues barbes blanches. 
La Dame de Noel porte une longue robe 
blanche bien simple, et un voile blanc. 

Un chanteur tient une cloche a la main. 

II sonne (la Dame de Noel est toujours 
annoncee par la cloche). 

Alors toute la bande se met a chanter. 

Les fenStres s'ouvrent. 

Les enfants de la maison se montrent. 

lis jettent par les fengtres des aumdnes 
dans des bourses de papier qu'on a allume 
par un bout. 



German 

Siegfried Benignus 



The instruction cf the last two months 
in all classes has had for its aim the acqui- 
sition of a correct pronunciation by con- 
tinually illustrating the base of articulation 
for German vowels and consonants. As 
a rule, the tongue lies quietly spread in the 
cavity of the mouth, touching the lower 
incisors in front; when this is not the 
case, a fixed and definite position is neces- 
sary for the production of special con- 
sonant sounds, as c, I, r, z; the concave 
form, indispensable for English, therefore 
disappears, as well as the forward projec- 
tion of the lower jaw and the lateral muscles 



on the front side of the neck; the buccal 
cavity is wider; the action of the lips is 
greater; with the vowels o, u, au, 0, it, du, 
eu, the lips must be pursed; with the 
vowels e, i, ai, ei, the corners of the mouth 
must be drawn horizontally backward. 

Since the pronunciation of the pupils 
who have learned German in public schools 
or under private tutelage has in some cases 
been found faulty, nay, even wrong, a con- 
tinuous exercise will be devoted through- 
out the year to German pronunciation ac- 
cording to the most advanced phonetics. 

Fifth Grade. The " Direct Method," 
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used for all classes in the Chicago Insti- 
tute, calls into play all the senses of the 
pupil in a wider and more harmonious 
way, so that a close correlation with the 
■other branches of study has been effected 
from the very beginning. The basis for 
all instruction is the " Anschauungslehre " 
(instruction by means of objects), to de- 
velop the intuitive powers, to the end of 
acquiring the knowledge of German 
through the direct contemplation and in- 
tuitive study of objects, and of suitable 
pictures, through excursions to the parks 
of Chicago and its nearer environs. The 
simple questions, for instance: Was (wer) 
ist das? 1st das die (eine) Wandtafel? Wo 
steht das Katheder? Wo liegt der Fuss- 
boden? Wo hdngt die Lampe? Wieviel 
ist Q und 8? Wieviel ist 12 weniger g? 
and their answers are written in books 
kept for this special purpose, and are im- 
pressed on the mind through the pupil's 
acting frequently in the role of teacher of 
his classmates. 

The topics of study in October and No- 
vember have been: Name and place of ob- 
jects in the school-room, name of the trees 
in Lincoln Park; grammar: singular and 
plural ; definite and indefinite articles ; 
arithmetic: cardinal numerals from 1 to 20; 
exercises in addition and subtraction ; 
writing and reading in the German alpha- 
bet. The work for December will be: 
(a) Continuation of the topics for October 
and November, the number of the objects 
in the school-room; (b) grammar: the 
same as during the last two months, and 
sentences involving the present tense of 
"sein" ; (c) arithmetic: exercises in addi- 
tion and subtraction from 1 to 40; (d) 
further appropriate exercises in writing and 
reading; (e) the most familiar and simplest 
salutations, for example, Guten Tag, Guten 
Morgen, Guten Abend! 

Miss Goodrich, the teacher of music, has 
taught the pupils of this and the other grades 



the cradle song, Nun schlaf, mein liebes Kin- 
delein. In December the Christmas carol, 
Zu Bethlehem geboren ist uns ein Kindelein, 
will be sung. 

Sixth, Seventh, Eighth Grades form 
one class this, year. As the knowledge 
of German acquired in divers ways is varied 
and generally deficient, the instructor is 
forced to keep carefully in view individual 
defects. Here, as in all classes, explanations 
are made, as far as possible, in German. 
English is not, however, proscribed when 
by its use the pupil's ideas can be made 
clearer and more accurate; it has never- 
theless a secondary office to perform. Pupils 
must give their answers in German, and, 
moreover, in complete sentences. 

A description of autumn, with suitable 
questions and answers, has served as a speci- 
men of composition (Aufsatz) illustrating 
the structure of simple cardinal sentences, 
the principal uses of punctuation, the forma- 
tion of the plural, exercises in declension 
and conjugation. Walks to Lincoln Park 
have made the pupil familiar with plants 
and trees, thus coordinating his work with 
the study of plants. Writing exercises in 
small German letters have been given fre- 
quently. Great attention has been paid 
to easy German reading exercises, as the 
pupils' skill in reading was found to be very 
low. For memory work has served the 
simple autumn song, Ade, du schone Som- 
merzeit. In all classes, throughout the year, 
especial stress will be laid upon the memo- 
rizing of carefully selected prose and verse, 
thus enlarging with comparative ease the 
pupils' vocabulary and their acquaintance 
with idiomatic expressions. 

The work for December will be (a), a de- 
scription of the Rhine for composition 
work; (b), further exercises in the struct- 
ure of principal sentences, formation of 
the plural, declension, conjugation of auxil- 
iary verbs, relative clauses, punctuation; 
the general appearance of Lincoln Park 
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in winter; (d), writing exercises in the 
simpler capital letters; (e), suitable read- 
ing exercises; (f), customary salutations; 
(e), memorizing of the first stanza of the folk 
song (Volkslied) Der Tannenbaum : 

£) Sannenbaum, o tannenbaum, 
2Bie treu finb beine flatter ! 
SDu gritnft nicbt nur jur ©ommerjeit, 
9iein, aud) im SBinter, roenn e§ fd)neit. 
O Sannenbaum, o Sanuenbaum, 
SBie treu finb beine 23latter ! 

High School. The first and second- 
year pupils form one class. With these 
pupils the acquirements in German are 
also very faulty; not all of them are ac- 
quainted even with German script. There- 
fore special writing exercises have been 
and will be kept up. The still fuller 
description of autumn than in the gram- 
mar school has given a great opportunity 
for a drill in declension, conjugation of 
regular and irregular verbs, orthography, 
punctuation. 

The subject for composition work for 
December will be the Rhine, associating 
the study particularly with geography and 
history, strengthening and enlarging the 
former work in grammar. Through walks 
in Lincoln Park, the pupils have been in- 
structed in the knowledge of its plants and 
animals. December will show them the 
winter scenery of the park. For a correct, 
fluent, and expressive reading, Andersen's 
Bilderbuch ohne Bilder has been selected 
as most suitable to the capacity and ex- 
perience of the pupils. Andersen, though 
not a German, in all his works displays 
the genuine Germanic spirit, full of refined 
tenderness and depth of feeling. The 
little German sketches, " What the Moon 
Saw," in the Picturebook Without Pictures, 
are free from the archaisms found in the 
fairy tales by the Grimm Brothers, and 
illustrate the easy though suggestive lan- 
guage of every-day life. The numerous 
illusions to facts from literature, arts, geog- 



raphy, history, ethnology, archaeology, 
are peculiarly adapted to awakening the 
pupil's interest for scientific subjects. The 
memory work for October and November 
has been the autumn song " Kahl sind 
W alder und Gestrduch." 

In December the most popular German 
Christmas carol will be learned: 

"Stille Nacht, Heilige Nacht!" 

©tide 9to$t, heilige Wadjt! 

Sides fdjiaft, einfam road)t 

9?ur ba§ traute, hodjheilige Sfjaar, 

*2)a§ im ©tafle p 23etblei)em roar 

93ei bem bimmltfchen $inb. ($ehrreim) 

Variation: 

©olber Rnabe im lotfigen $aax, 
©cblaf in himmlifdjer 3tuh ! (®ehrreim) 

©tide Wacfct, heilige 9ta$t ! 
£)irten erft tunb geniadjt. 
®urd) ber @ngel 'hadelujafi 
£5nt e§ laut Don fern unb nab: 
Sbrift ber better ift ba ! (ffehrreim) 

Stille 9lad)t, heilige 9iad)t ! 
@otte§ ©aim, o roie lacbt 
Sieb' au§ beinem gottlidjen 9Wunb, 
$a un§ fd)lagt bie rettenbe ©tunb 
©hrift in beiner ©eburt ! (Sehrreim) 

Fourth Year. (For the pupils of the 
third year there is at present no need for 
German.) Careful attention is paid to lit- 
erature in this class. The study from 
October until New Year is Schiller in his 
life and work, his educational thoughts, 
and his relations to contemporaneous and 
subsequent English literature. The mem- 
ory work has been selected as follows from 
his poems: for October and November, Das 
Madchen aus der Fremde, Die Worte des 
Glaubens; for December, Der Handschuh, 
and a few extracts from his epigrams. 
Suitable dictations and translations have 
been and will continue to be prominent 
means for certain parts in grammar and 
orthography in which the pupils show 
themselves deficient. The basis for or- 
thography is Regel-und Wbrterverzeichnis 
fur die preussischen Schulen, Berlin, 1900. 
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December will be particularly devoted 
to the improvement in letter- writing. For 
extended reading exercises Schiller's Der 
Neffe als Onkel will be used. Although 
this play is only a translation from the 
French Midiocre et Rampant, by Louis B. 
Picard, the masterful style of Schiller ren- 
dered it capable of treatment as a genuine 
German composition. The amusing com- 
edy abounds in the best every-day phrases 
and idioms, combined with a bright dia- 



logue, sparkling wit, and charming, prac- 
tical morality. An elaborate description 
of Lincoln Park has served to improve the 
style, and furnish correlation with other 
branches of study. The work for Decem- 
ber will be based upon a description of 
the Rhine. 

To what degree composition, first fruit 
of instruction, must be given atten- 
tion, the following specimen may illus- 
trate: 



©efang bet ©eiftcr iifor ben SBoffcrn- 

2)e3 SKenjdjen ©eele 
®leidf)t bent SBaffer : 
SSom &immel lommt e$, 
gum itimmel fteigt e3, 
Unb ttrieber nteber 
3ur @rbe mujj e3, 
Sttrig roedjfelnb. 

©trSmt toon ber Ijofien, 
©teiten gelSroanb 
5)er reine ©traljl, 
®ann ftaubt er tieb(td) 
3n 2Mtenroeflen 

3um glatten gels, 
Unb letdtjt emtofangen, 
SSoKt er nerfdjleiernb, 
Set? raujcbenb 
Bur Siefe nieber. 

SRagen tltfctoen 
®em ©turj entgegen, 
©djaumt er unmuttg 
©tufenroeije 
3um Slbgrunb. 

3m flaxen SBette 

©dfiteicfjt er ba§ 2Biejent&,al Ijtn, 

Unb in bem glatten ©ee 

SBeiben tfcr Slntltfe 

me eSefttrne. 

SBtnb ift ber SeUe 
Stebltdjer SBuftler ; 
SStnb mvjdjt bom ®runb an? 
©djiiumenbe Sffiogen. 

©eele be3 SRenfdjen, 
28te gleic^ft bu bem 958a ffer ! 
©djicf jal be§ ajlenftfjen, 
Siegletd)ftbubem2Binb! 

aBoIfgang 



Spirit Song Over the Waters. 

The soul of man 
Resembles water; 
From heaven it cometh, 
To heaven, it soareth 
And then again, 
To earth descendeth, 
Changing forever. 

Down from the lofty 
Rocky wall 

Streams the bright flood, 
Then spreadeth gently 
In clouded billows 

O'er the smooth rock, 
And welcomed kindly, 
Veiling, on roams it, 
Soft-murmuring, 
Toward the abyss. 

Cliffs projecting 
Oppose its progress, — 
Angrily foams it 
Down to the bottom 
Step by step. 

Now, in flat channel, 

Through the meadowland steals it. 

And in the pohsh'd lake 

Eaeh constellation 

Joyously peepeth. 

Wind is a loving 
Woer of water; 
Wind blends together 
Billows all foaming. 

Spirit of man, 

Thou art like unto water ! 

Fortune of man, 

Thou art like unto wind ! 

— Edgar Bowring. 
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Sets Staffer era S5ilb bet 8eele 

nad) ©otlje'g ©ebidjt: ©efang ber ©eifter fiber 
ben SKSoffern. ®a§ SBaffer fiBertjaubt al8 element 
in feinen berfdjiebenen ®afeingformen unb SPlja* 
nomenen, nidjt etroa ein 23ad) in berfdjiebenen 
©tabien feineg Saufeg bient a(g ©leidjnig. ®em 
auf bie ©timmen ber SBaffer laufdjenben ®id)ter 
erjaBlen bie ©eifter berfelBen bic geljeimnigbotte 
©efdjidjte ber menfdjlidjen ©eele. 

I. $<*$ SSaffcr in t>e* StttnofODarc. 

1. StaturBilb. (Sirtft jdjtoeBte atte§ SSaffer in 
©ambfform fiber ber glfiBenben (Srbtugel; alg 
beren ffiinbe fid) im Suftraum berfuBlte, ftromte 
bag SBaffer IjeraB unb ffittte bie 9Reere86eden unb 
©tromrinnen au8. — ®a8 SBaffer berroanbelt fid) 
Bet Ijoljerer Semberatur roieber in ®ambf, errjeBt 
fid) in bie Sfifte unb roirb a!8 SBoHe bom SBinb 
auf feine ftlfigel genommen, urn fiber furs ober 
lang al8 SJegen ober Xau, ©agel* ober ©djnee» 
fdjauer fid) aBermalg nieberju|d)lagen. ®a8 
SBaffer ift alfo in eroigem Srei8lauf unterroegS 
jroifdjen ©immel unb (f rbe. 

2. Slnroenbung. ©o ift audj bie TOenfdjenfeele 
fdjroebenb aroifdjen ©immel unb (Srbe, roedjfel8* 
roeife bon bem ©immel unb bon ber (Irbe ange* 
sogen. ®er ibeale $ug, ba8 tiberfinnlitfje SBefen 
ber ©eele beutet auf eine t)filjere, fiBer biefe (grbe 
Binau8liegenbe ©eimat (bte religiofen SIBnungen 
finb ba8 erfte, roomit bie seller ttjr gefdjidjtlidieS 
SeBen Beginnen); unb bod) fiefjt fid) bie ©eele in 
ifjrem SeBen unb SBtrfen auf biefen irbifdjen 
©djaublafc angeroiefen unb burd) iBren Sorber, 
feine 93ebfirfntffe unb SrieBe gleid) bcm Siere 
an bie ®rbfd)oEe gefiunben. ©tet8 ftreBt fie in 
Ijoljere 9Jegionen embor, otjne bod) in benfelBen 
bauernb berroeilen au fSnnen : fie mufi fiber lurj 
ober lang intnter roieber auf bie (Srbe unb in bie 
SDJaterie aurfidfatfen. ®aljer ber SIRenftf) nad) 
Berber bag berBinbenbe TOtttelglteb jroeier SJBelten. 

II. $a* SSaffer auf bet (Svbobetftafte, in 

f cittcr 28trfttttdStt»cifc tttt» (Srfdjeimma. 

imtrdj ©oftcimcvftrtttttiffc K>ci>innt. 

1. 2>aS Suffer im ©turj pr Siefe. 

a. ©tauBBad). SlaturborBilb im SauterBrun* 
nentfial. (gin anferjnlitfjer 93ad) ftiirjt bon einer 
264 aJteter IjoBen fenfredjten gelgroanb in bag 
£ljal, oljne auf feinem SBege burd) bie freie Suft 
auf ein ©inberntg m ftojjen: eineg ber graji6fe« 
ften SRaturfdjaufbiele. ®er anfang§ gefd)loffen 
im 93ogen fid) uBer bie gelgtoanb fje rborftfirjenbe 
©traBJ 16ft fid) in ber Suft auf, urn unten al? 
riefelnber ©tauBregen aniufommen, unb ge« 
roaB,rt bon unten angefe^en ba8 S3ilb eineg 
luftigen ©d)Ieierg, ber bon ben SBtnben, bie iljn 
ergreifen, Balb baBin Balb bortEnn getoeBt, tmmer 
roteber in anb.ere fatten fftHt. 

Slnroenbung. ®ilb einer fcBbnen, Barmonifcb, 
angelegten ©eele, roeld)e in i^rer gnttoidelung 
oB,ne ©inbernig, Srudj ober 9lnftofj fortjdireitet, 
ftetig nur ben eigenen Smbulfen gefjordjenb. 
©oldie JJaturen jetgen ein geringereg SUlafj bon 
Sraft ; aber fie entauden un§ burd) eine geroiffe 
fptelenbe Seidjtigfeit beg ©afeing, burdj wetdje 



9Inmut unb ©d)onB,eit ber ©mbfinbung, toetdje 
audj aEem eigen fetn roirb, roag bon ttjnen 
!ommt. ®iefer 9lrt ift bie roeiBlidje ©eele Bei 
ben am f einften organifierten £$nbibibuen : ©outer, 
©obtiofleS, 93ubb6,a, SRafael, TOojart, ©Bt6,e, 
(Smerfon. 

b. Sagfabe, beren SBaffermaffe im ©turj an 
entgegenfteBenben Slibben aufbraHt, unb nun 
fiber biefelBen Btnweg mit fd)aumenbem ©ifdjt 
unb rotlbem 9taufd)en in mftd)tigen 9lBffi|en ben 
SSeg in bie Siefe fud)t: bag imbo)ante S8ilb,.grof3« 
artiger Sraftentwidelung,f bte eBen in ber fteBer* 
toinoung gro|er ©djroiertgleiten jjur ©rfdjeinung 
fommt. 

Slnroenbung. S3ilb einer ftarfen, fdjroffe ®e= 
genfafee in fid) berarBeitenben, in iB,rer @ntroi(Je« 
lung burdj geroaltfame Srifen unb Ijeftige ®e» 
mfitglambfe B,inburd)geB,enben ©eele, bie eBen 
barum eine geroiffe ©djroffrjeit unb ©arte an fid) 
tjat, ftofiroeife mit letbenfd)aftlid)er ©eftigceit 
unb ©eroaltiamleit roirtt unb mit nieberroerfen» 
ber J6,at!raft burd) geinbe unb ©inberniffe atter 
3lrt fid) burdjfdjlagt, oB^ne febodj ju ber innern 
Sarmonie jener jmfinen -Jlaturen gelangen ju 
ftnnen. ©ieBer gepren bie ju fd)roffem 583irlen 
nad) aufjen gefdjaffenen mannlidjen 9laturen roie 
S3igmard, Kfinftler roie ©ante, TOtdjel 9lngelo, 
©diitter, 93eet6,oben, 9iidjarb 23agner; unter ben 
©elben ber Religion $aulug, Sutler. 

2. Sag Staffer in ftottjontoler Sofle, fltcfjenb unb 

fte&enb. 

a. ®er gluf? im £Ijal. ®ag 3Saffer in einem 
geregelten Sett unb in Befdjranfter unb ruB,tger 
iuatur ( SBieJentljal ) fliefst ba^in mit ftetiger, aBer 
bei bem gertngen ©efatte trager unb gletd)f5rmi' 
ger S3eroegung fciner SBelten, o^ne irgenbroo eine 
grbjjere Jiefe %u erreidjen. 

Slnroenbung. S3ilb einer in enggeBunbene S3e» 
rufgberB,altniffe ^ineingeftellten ©eele; ir»r SeBen 
ift auggeffitlt burd) eine geroiffe regelmafiige unb 
gleidhfermige SB^fttigfeit ( „28ie t6,r Xageroert 
gleid) roinbet iB^r SeBen fid) aB" ), bie gerabe aug» 
reid)t, fie in einer gerotffen UnruB,e ju erBalten, 
aBer nid)t 9taum giefit ffir eine geiftige 58ertie« 
fung. 

b. ®er ©ee. 9llle S3eroegung beg SBafferg B,at 
aufgeprt; bag SBaffer fte6.t ftille unb Bilbet nun 
einen glatten ©biegel, in roeldjem bie ©terne beg 
©immelg fid) Befdjauen. 

Slnroenbung. 58ilb einer ©eele, bie fid) in 
finnige 23etracfitung berfenft. S3efreit bon jener 
jerftreuenben $6,fttig{eit nad) au|en finben foldje 
Waturen jene 6efdjaulid)e ©title unb ©innigtett, 
roeldje unentBe6.rltd) ift, urn bag SSeltBtlb reid) unb 
tief in fid) aufjuneljtnen unb mit boiler ^larljeit 
bie ^beale ber 2JlenfdjenBruft roieber^ufbiegeln. 

3. 2)ie SBafferflaifte nnter bent ®inflnf? beg SSMnbeS. 

( S53ir B,aBen an eine auggebeBntere glftdje, ettoa 
einen ©ee gu benfen). 

®obbe!te 2Bir:unggroeife beg SSinbeg: 

a. ®er 2Binb roe6,t fiBer ben ©ee alg ein 

fftdjelnber ©audi, ber nur beffen Dberfladje rfi6,rt 

unb ben SSafferfbtegel frftufelt. 
Slnroenbung. ®ie ©eele lernt bag ©djidfal 
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nur tennen bon bejfen freunbltdjer ©ette. @§ 
berffifirt mtt iljr geltnb ; fofettb unb fdjmetdjelnb, 
65a)ften§ einmal nedettb fitfjrt e§ fie burd)§ Seben. 
®te ©eele entnimmt bann bem Seben nur letdjte 
3Jeise unb gtnbrttcfe, bie nicfit befonberS tief 
geben unb on ber Dberflacbe haften. 

b. ®er SBtnb roefit fiber ben ©ee al§ ein brau* 
fenber Drfan, ber t&n in feinen Siefen auftoiifilt, 
bafj madjtige SBogen branbenb anetnanberfcfjla* 
gen unb bo§ Unterfte ftdfi ju oberft te^rt. 

Sfnroenbung. 9lber ba3 ©diicffal seigt fid) ber 
©eele oft aucb bon feiner furthtbaren, erfdjut* 
ternben ©eite. ©etuattige ©cbicffalSfcblage ftiir» 
men roilb auf bie ©eele ein, fajneiben tief in ifir 
QnnerfteS ein, roerfen fie in ben ©jtremen ber 
©mbfinbung herum unb toiifjlen aHe§ auf, (Sute? 
unb ©dbltmme?, tua3 bon erhabener f raft unb 
bon bamonifrber Seibenfchaft auf bem berborge= 
nen ®runbe be§ £>erjenS fchfummert. 

®ie ©eele fteht in ihrer ganjen ©timmung unb 
gfarbung unter bem ©infiufj beS ©djtdfate. rote 
ber 28afferfpiegel unter bem ©influfj be3 28inbe3. 
SBte bie bom ©turm erregte ©ee eine ganj an* 
bere $f)rjftognomie jetgt ate ber SSafferfbiegel, 
mtt bem ber $epbrjr fbielt, fo gleidEjt bie ©eele, 
beren Seben etn fonniger 3)laitag ift, ber anbern 
ntrfjt, roelcbe buret) fcfjtoere ©c&ictjatefturme in 
bie S£tefen be§ SetbenS eingetaucgt toorben ift. 

On account of the importance of the subject, 
the English translation is given. 

Water an Image of the Soul, according 
to Gothe's poem: Spirit Song Over the Waters. 

In its various forms and manifestations, water 
generally as an element and not perhaps in the 
various stages of its course in a brook serves as 
a simile. The spirits of the water whisper to 
the poet the mystic story of the human soul. 

I. Water in the atmosphere. Nature- 
picture. At a time in the indefinite past, all 
water floated in the form of vapor over the 
glowing terrestrial globe; when the earth's 
crust cooled in the aerial sea, the water poured 
down filling the ocean basins and the river 
channels. Under the influence of a higher 
temperature, water re-vaporizes, rises in the 
air, and is carried as clouds on the wings of the 
wind, sooner or later to fall down again upon 
the earth as rain, dew, hail, or snow. Water, 
therefore, is in perpetual circulation between 
sky and earth. 

Application. So too does the human soul 
hang soaring between heaven and earth, drawn 
alternately toward the one and the other. The 
idealistic tendency, the supernatural essence 
of the soul points to a higher home beyond the 
earth (the religious premonitions are the first 
indications that a nation has begun its histori- 
cal life); and yet the soul finds itself confined 
to a terrestrial sphere of action, and through its 
body, needs, and instincts, bound to the earth as 



irretrievably as is the animal. It is continuous- 
ly struggling toward higher realms, but without 
the ability to establish permanent habitation 
in them: sooner or later, it must fall back again 
upon the earth and matter. Man, therefore, 
according to Herder, is the connecting link 
between two worlds. 

II. Water on the surface of the earth. In its 
effects and phenomena, conditioned by the 
nature of the soil. 

i. Water in its downward rush, (a) Staub- 
bach (spraying waterfall). Prototype in nature 
in the valley of Lauterbrunnen (the view of the 
waterfall at the foot of the Jungfrau in die can- 
ton of Bern on Gothe's second voyage to 
Switzerland, September, 1779, to January, 1780, 
gave birth to the poem). A brook of consider- 
able size plunges from a vertical wall of rock 
264 meters high, into the valley, without meet- 
ing with any obstacle in its downward flight 
through the air, one of the most graceful of 
natural spectacles. The arrowlike ray, at first 
resembling a bow dashing far over the cliffs, 
dissolves in the air to fall as a drizzling rain- 
Seen from below, it presents a picture of an 
airy veil, which, carried on the wings of the 
wind, is blown hither and thither, to fall in an 
ever-changing, never-ending series of gauze- 
like undulations. 

Application : Image of a beautifully har- 
monious disposition of the soul, which in its 
development, without let, hindrance, or set- 
back, moves continuously forward, obedient to 
nothing save its own innate impulse. Such 
natures manifest a small measure of strength, 
but they charm us with a certain buoyancy of 
spirit, through a sweetness and beauty of feel- 
ing, which characterizes everything they pro- 
duce. Of such sort is the feminine spirit with 
the most delicately organized individuals, for 
instance, Homer, Sophocles, Buddha, Rafael, 
Mozart, Gothe, Emerson. 

b. Cascade. The waters of which dashing 
down, bound from the cliff and far beyond with 
foaming crest and roaring sound, and in mighty 
leaps fight their way downward : the imposing 
image of a grand development of strength, the 
very existence of which was conditioned by the 
overcoming of tremendous difficulties. 

Application: Image of a powerful soul as- 
similating vigorous contrarieties of thought, 
which in its development struggles through 
difficult crises, and vehement internal conflicts. 
For this very reason, it has assumed a certain 
harshness and sternness, acts by impulse with 



CHICAGO INSTITUTE 



3i5 



passionate vigor and vehemency, and forces 
its way through foes and barriers of all sorts 
with victorious onslaught, but ever falling short 
of the deeply yearned-for harmony of nobler 
minds. To this class belong the rougher mas- 
culine natures destined for the sterner realities 
of active life, as Bismarck, or as the artists 
Dante, Michael Angelo, Schiller, Beethoven, 
Richard Wagner ; as heroes of religion, Paul, 
Luther. 

2. Water in a horizontal position, flowing or 
standing. 

a. The river in the valley. The water flows 
on in its smoothly-ordered bed, and through a 
monotonously peaceful landscape (meadow- 
land) with steady, and from the slight fall, with 
even and uninterrupted motion, nowhere attain- 
ing any considerable depth. 

Application: Image of a soul constrained to 
act in narrow professional vocations ; its life is 
filled with a certain mechanical round of duties 
("Its life unfolds through its daily work") 
which just suffices to keep it perpetually dis- 
turbed, but does not furnish opportunity for 
deepening the mental life. 

b. The lake. All movement of the water has 
ceased. The water now stands still, forming a 
smooth surface, in which the stars of heaven 
mirror themselves. 

Application: Image of a soul absorbed in 
profound contemplation. Freed from the dis- 
tracting influence of the external things, such 
natures find that quiet contemplativeness and 
sensitiveness which are indispensable to the 
deep and rich absorption of the world-pano- 
rama, and to the reflection with perfect sharp- 
ness of all the ideals of the human heart. 



c. A sheet of water under the influence of 
the wind. We must have in mind an extended 
surface of water, such as a lake. 

Twofold effect of the wind: 

1. The wind fans the surface of the water like 
a gentle zephyr, barely moving it into graceful 
ripples. 

Application: The soul of man learns its 
destiny only through acts of kindness. Le- 
niently does destiny deal with it ; with caress, 
and flattery, yea, even with mild irony does it 
lead the soul through life. The human spirit 
takes then from life only the slightest and most 
superficial impressions and stimuli. 

2. The wind blows over the lake in a roaring 
hurricane, stirring it to its profoundest depths; 
huge breakers lashing each other and crushing 
with fiendish glee all within reach. 

Application: But destiny often reveals itself 
through its manifestations of awe-inspiring 
terror. The gigantic strokes of destiny beat 
wildly upon the soul, gashing it to its very core, 
hurling it back and forth between the most 
antagonistic dispositions, dragging to the sur- 
face everything, good and bad, that lies buried 
in the depths of the human heart, from subli- 
mest strength to most demonlike passion. 

Every mood and temper of the soul is as 
fully subject to the influence of destiny as is 
the surface of the water to that of the wind. 
As the features of the storm-tossed sea differ 
from those of the placid surface of the water 
over which the zephyr plays, so does the soul 
whose life is perpetual May-day differ from 
the one which has been plunged into the yawn- 
ing abyss of deep affliction by the simooms of 
fate. 
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The pupils who are beginning Greek, as 
well as those beginning Latin, will con- 
tinue their study of the life of the Greeks 
and Romans through the language in which 
that life expressed itself. By December it 
is expected that the Greek pupils will be 
able to enter more fully into the inner life 
of the Greeks, since the easier words and 
phrases have already become familiar to 
them. Consequently the ethical and in- 



tellectual life of the Greeks, which was 
touched upon in the last lesson of Octo- 
ber, by reading in a simplified form Socra- 
tes' talk with his son about duty to mothers, 
is brought still nearer to the student by giv- 
ing in Lesson XI an adaptation of Alci- 
biades' talk with Pericles about the nature 
of human law, and in Lesson XII an ex- 
tract from Socrates' talk with Aristippus 
about the education they ought to give 



